Let Me Know When You Get Home

A film by Juan Diego Pérez La Cruz

A poetic and experimental short documentary that explores
the Venezuelan migration crisis through memory,
revealing

and collective storytelling,
and the quiet weight of leaving

performance,
resilience, displacement,
home.
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Como migrante, como artista y como testigo directo, siento
la necesidad de dejar un registro sensible de lo que hemos
vivido y de lo que seguimos cargando incluso lejos de
nuestro pais. Este impulso nace de la urgencia de no
permitir que la tragedia que atraviesa Venezuela quede
reducida al silencio o a cifras que, con el tiempo, pierden
rostro y nombre. Documentar las consecuencias del régimen
venezolano es, para mi, una forma de asumir una
responsabilidad ética y humana frente a mi comunidad y
frente a la historia.

Mi trabajo se construye desde la experiencia personal y
colectiva. Detris de cada numero hay una historia marcada
por la pérdida, la separacidén, el miedo y también por una
profunda resiliencia. A través del arte y del documental
busco crear un espacio intimo y honesto donde esas
vivencias puedan ser compartidas, escuchadas y sentidas. No
me interesa explicar la crisis desde un lugar informativo,
sino generar una conexién emocional que permita comprender
sus efectos reales en los cuerpos, las memorias y los
vinculos.

Estos proyectos funcionan como un archivo vivo. Son una
forma de preservar aquello que el poder intenta borrar,
distorsionar o normalizar con el paso del tiempo. Registrar
estas historias hoy es un acto de resistencia y de memoria,
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As a migrant

as an artist

and as a direct witness,
through and what we continue to carry, even far from our

I feel

the need to leave a sensitive record of what we have lived

allowing the tragedy unfolding in Venezuela to be reduced
to silence or to statistics that
faces and names

country. This impulse comes from the urgency of not
Venezuelan regime is,

over time,
Documenting the consequences of the
for me,

loss,

lose their

a way of assuming an ethical

and human responsibility toward my community and toward
history

experience

My work is built from both personal and collective
separation, fear,

Behind every number there is a story marked by
Through art and documentary practice,
be shared, heard

and also by profound resilience

I seek to create an
intimate and honest space where these lived experiences can
, and felt. I am not interested in
explaining the crisis from an informational standpoint, but
in generating an emotional connection that allows its real
effects on bodies, memory,

and relationships to be
understood.
These projects function as a living archive

normalize over time

of preserving what power attempts to erase, distort
i

act of resistance and remembrance,

They are a way

i or
Recording these stories today is an

a way of affirming that

4
our experiénces matter and deserve to be remembered
I deeply'Believe that art has the capacity to interrupt
indifference
hope,

seek justice, dignity,

From my practice, documenting the tragedy of
the Venezuelan regime is an act of testimony,

care,

and
and the possibility of rebuilding
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a way of keeping history alive while we continue to
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Odio santo a la lucha de hermanos,
de la précera lucha inmortal.
Convertiste la espada en arado,
interrumpe tu llanto y recuerda
con inclitas proezas.

El "batallén sin nombre"

en el campo sangriento de Marte,
cuando el brillo triunfal de su acero
defendidé con pasién la moral:

tres de gloria, las otras de duelo.

En la lucha sangrienta y tenaz,

alas tienes: las armas guerreras,

y es el heroismo su escudo y ariete.
Héroes que en la contienda,

con su espada de fuego, la guerra.

iEl tremendo rugir del canén!
Arrasaste las bélicas plagas.

En luchas civiles, tu sangre y valor,
de los pueblos que gimen,

luchando hasta morir.

Con sus armas ungidas de Dios,

al golpe de la lanza,

muera la opresidn.

Gloria al héroe inmortal que destaca,
gloria al bravo pueblo.

Indomable, pujante en la guerra,

que se cubren de honor en la hazana,
y nunca lo rinde su brazo guerrero.
En aquella sangrienta epopeya,
temblé de pavor.

La sangre generosa

en la magna lucha levanta primero.
El vil egoismo

en los brazos de insignes guerreros,

con Luisa, la martir, la egregia heroina.

Fue cruento el sacrificio
en el campo sangriento de Marte.

Le dieron renombre de heroica y divina,

luchando hasta morir:
tres de gloria, las otras de duelo.

Provocd la injusticia la guerra
con la rica y gentil armadura.
Con orgullo, la tragica lucha
de sangre fraternal

es la horca, la gleba y la cruz.

No mas el hierro barbaro,

ya no mas la doméstica guerra.

En luchas civiles, tu sangre y valor,
con sangre opresora sus campos regd,
por su patria luchdé con ardor.

Holy hatred for the struggle of brothers,
of the immortal wvaliant fight.

You turned the sword into a plow,

stop your crying and remember

with illustrious feats.

The "nameless battalion”

in the bloody field of Mars,

when the triumphant shine of its steel
defended morality with passion:

three of glory, the others of mourning.

In the bloody and tenacious struggle,

you have wings: the warrior arms,

and heroism is their shield and battering ram.
Heroes who in the contest,

with their fiery swords, the war.

The tremendous roar of the cannon!

You destroyed the warlike plagues.

In civil struggles, your blood and valor,
of the people who groan,

fighting to the death.

With their weapons anointed by God,

at the blow of the lance,

may oppression die.

Glory to the immortal hero who stands out,
glory to the brave people.

Indomitable, vigorous in war,

who cover themselves with honor in the feat,
and their warrior arm is never defeated.

In that bloody epic,

they trembled with fear.

The generous blood

in the great struggle raises first.

The vile selfishness

in the arms of illustrious warriors,

with Luisa, the martyr, the eminent heroine.

The sacrifice was bloody

in the bloody field of Mars.

They gave it the name of heroic and divine,
fighting to the death:

three of glory, the others of mourning.

The injustice provoked the war

with the rich and gentle armor.

With pride, the tragic struggle

of fraternal blood: it is the gallows, the soil,
the cross.

No more the barbaric iron,

no more the domestic war.

In civil struggles, your blood and valor,

with oppressive blood, its fields were watered,
for their homeland fought with ardor.

and
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DEFENDIG GON PASION LA MORAL
INTERRUMPE TU LLANTO Y RECUERDA
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ES LA HORCA, LA GLEBA Y LA CRUZ.
AL GOLPE DE LA LANZA
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ARRASASTEOLASUBELICAS PLAGAS
EN LOS BRAZOS DE INSIGNES GUERREROS.
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LA/SANGRESGENEROSA
CUANDO EL BRILLO TRIUNFAL DE SU ACERO
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Y NUNCA LO RIMDE SU BRAZO GUERRERO.
POR SU PATRIA LUGHO GON ARDOR
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More than 18,000 extrajudicial killings were documented
between 2016 and 2022.
Mas de 18.000 ejecuciones extrajudiciales fueron
documentadas entre 2016 y 2022.
Source / Fuente: ONU - Misidén Internacional Independiente

(2023)




8.4+ million Venezuelans displaced globally due to crisis,

one of the largest displacement situations in the world.
Source: UNHCR — https://www.unhcr.org/where-we-work/countries/venezuela

Torture and ill-treatment documented in detention by
security forces.
Report: Amnesty International —
https://www.amnesty.org/en/latest/news/2024/11/venezuela-tortura-abusos—c
ontra-ninos-ninas/?utm source=chatgpt.com

Arbitrary detentions and political repression of protesters
and opposition figures.
Human Rights Watch —
https://www.hrw.org/report/2025/04/30/punished-seeking—-change/killings—en
forced-disappearances—-and-arbitrary-detention

Extrajudicial killings and abuses linked to state and
security operations.
Human Rights Watch —
https://www.hrw.org/news/2025/04/30/venezuela-brutal -crackdown—-elections

Widespread disappearances and lack of accountability for
state security abuses.
Amnesty International —
https://www.amnesty.org/en/latest/news/2025/07/venezuela-desapariciones—f

orzadas-constituyen-crimenes-de-lesa-humanidad

Breakdown of due process and denial of legal rights for
detainees.
PROVEA annual report —
https://provea.orqg/featured/2024-annual-report—-human-rights—-situation-in—-
venezuela

Civic space and human rights defenders targeted with
intimidation and restrictions.
Amnesty International —
https://www.amnesty.org/en/news/2025/04/ai—-denuncia-expulsiones—-de-migran
tes-y-detenciones-arbitrarias-en-venezuela



Juan Diego Pérez La Cruz is an architect,
visual artist, experimental filmmaker, and
educator. His practice spans contemporary
art, documentary and experimental cinema,
performance, and pedagogy, with a
sustained focus on memory, the body,
territory, and migration. As a Venezuelan
migrant artist based in the United States,
his work functions as a living archive
that documents the social, political, and
emotional consequences of forced
displacement and diaspora.

He is a New Angle Fellow at St. Paul
Neighborhood Network (SPNN), where he
developed the experimental documentary Let
Me Know When You Get Home (2023). The film
examines collective memory, archival
practices, and the lived experience of the
Venezuelan migrant community in Minnesota.
The documentary has been screened
internationally and has received multiple
awards, including Best Short Documentary
at The Alternative Film Festival (Toronto,
Canada) .

His work has been presented in film
festivals, galleries, and community-based
spaces across the United States, Canada,
and Latin America. Juan Diego is also a
special education teacher in public
schools and serves as a tutor in the
Master of Fine Arts program at MCAD,
University of Minnesota, supporting
graduate students through critical
feedback, research development, and
artistic mentorship.

Through a poetic and experimental
approach, his practice proposes
alternative ways of documenting recent
history, privileging embodied experience
over statistics. Working with film,
performance, photography, and archival
strategies, Juan Diego Pérez La Cruz
creates spaces of memory, resistance, and
care, positioning art as a tool for
testimony, pedagogy, and social
transformation.

Juan Diego Pérez La Cruz

Perezlacruz.com
2026

Juan Diego Pérez La Cruz es arquitecto, artista
visual, cineasta experimental y docente. Su
préctica cruza el arte contempordneo, el cine
documental, la performance y la pedagogia, con
un enfoque sensible en la memoria, el cuerpo, el
territorio y los procesos migratorios. Como
artista migrante venezolano radicado en Estados
Unidos, su trabajo se ha consolidado como un
archivo vivo que documenta las repercusiones
sociales, politicas y emocionales de la diéspora
venezolana.

Es New Angle Fellow del St. Paul Neighborhood
Network (SPNN), programa a través del cual
desarrolld el documental experimental Avisame
cuando llegues a casa (2023), una obra dque
explora la memoria colectiva, el archivo y la
experiencia migrante de la comunidad venezolana
en Minnesota. El documental ha sido seleccionado
y proyectado en diversos festivales
internacionales y ha recibido premios,
incluyendo Best Short Documentary en The
Alternative Film Festival (Toronto, Canadi),
entre otros reconocimientos.

Su trabajo audiovisual y performdtico ha sido
exhibido en espacios culturales, festivales de
cine y contextos comunitarios en Estados Unidos,
Canadéd y América Latina. Ademds de su préactica
artistica, Juan Diego se desempefia como docente
en educacidén especial en escuelas publicas y
como profesor universitario en el Master of Fine
Arts program at MCAD, University of Minnesota,
integrando el arte como herramienta pedagdgica,
social y de acompafiamiento comunitario. Su labor
educativa ha sido fundamental para vincular
procesos creativos con justicia social,
inclusidén y narrativas migrantes.

Desde una mirada poética y experimental, su obra
propone formas alternativas de documentar la
historia reciente, alejindose de lo estadistico
para centrarse en la experiencia humana. A
través del cine, la fotografia intervenida, el
archivo y la accidén performdtica, Juan Diego
Pérez La Cruz construye espacios de memoria,
resistencia y didlogo, reafirmando el arte como
un acto de testimonio, cuidado y transformacién
social.
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